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artists in the Canadian arts and culture industries.



June 3rd 2020.

July 30, 2021.

To map an impossible origin point, one might start with a fragment. 

The writing that follows is one little piece of many shattered halves.

I always find myself writing in an emergency. In persistent times of social and 
political upheaval. Hortense Spillers notes we are already up into our necks in 
crises.1

 
So we make little selves from shattered fragments.2

Within a fragment, one cannot attempt to map anything whole. But I suppose 
that is the point. We need not aspire towards an arbitrary whole to begin with. 

Fragments that tend to a series of crises appear in this group exhibition in 
different forms.

Precarious Joy (2021), a group exhibition of nine multidisciplinary artists/
artist groups based out of what is currently called Toronto, offers a disjointed 
map of little fragments at the close of a six-year (2015-2021) literary and arts 
publication run of Looseleaf Magazine by Project 40 Collective. From glaze 
sculpture, ropes of words, mark making on paper, digital media, weaving, 
mending and photogrammetry — the little fragments are never still.

Housed in Hearth Garage, the three white walls are not the white wall model of 
an institutional museum but a garage space in response to the enclosure of a 
city increasingly predatory to its living peoples, with less public space to gather 
in an already fragmented and uneven sea of tall glass condos, and empty words 
pitting people against one another.

1 Critical Theory in Times of Crisis by Hortense Spillers (2020).
2 It does not escape me that we are writing, making and exhibiting from the geography of  
 the North Atlantic [Toronto] where many of us live unevenly privileged and politically  
 detached lives. Hence, we live quite small lives within a much bigger world. The struggle is  
 in coming together

// MAPPING FRAGMENTS TOWARDS AN 
IMPOSSIBLE WHOLE
atif khan

 
Rice Water Collective, Please Help Yourself, ceramic, 10 pieces - each 3 x 3 x 3”, 2020



 
Tommy Truong, June 3rd 2020, 360 Single-channel video, 2020

Toni Morrison writes that sometimes you do not survive whole.3 The different 
artistic practices in this exhibition tell us this too. Creation in parts and splinters. 
What are we left with? Fragments in the city. Fragments at Hearth. 

Fragments within the precarious. Fragments of the precarious. Fragments 
within the joy. Fragments of joy. 

Yet I am reminded that one can never be too still within any range of particular 
feelings. Not in precarity. Nor in joy. Neither too long. Neither too still.

Through the group exhibition, how can we weave together this little life of ours?

How do we seekers of spatial justice respond?

There are many blood poems yet to come.

The exhibition gestures out of stillness. In the coming wars, we cannot be still 
forever. Not when the land beneath us moves. We will have fragments to make. 
We will have to work with those fragments in the end. With joy in the end, even if 
death does us apart.

3 Toni Morrison on Trauma, Survival and Finding Meaning (2001).

 
Still from June 3rd 2020



 
Qirou Yang, How to be Satiated in the Dark, acrylic photo mount, 32 x 18”, 2021

 
Fong Ki Wan, Are you happy?, papercut series, 2018-2020

Peeled Oranges, papercut, 3 x 3.5”, 2018  
Helping Hands, papercut, 3.5 x 3”, 2019  

Flutter, papercut, 2.75 x 2.5”, 2020 
New Growth, papercut, 4.75 x 2.75”, 2019



 
Khanh Tudo, habitual wear, textiles (fabric, yarn, embroidery floss), various sizes, 2021

  
Detail shots of Detail shots of Even doves wear white to the funeralEven doves wear white to the funeral

To write of a precarious joy is an impossibility. Both precarity and joy are lived 
material conditions. At times “I think I want to scream too” and at other times 
I want to “recover moments of force”. There is a consistent period of waiting 
required in this little world.

Paper cuts through which to write ourselves anew - towards deeper shades of 
Earth.

Within our thoughts of precarity and joy, I think of moments where we disappear. 
There is no perfection to find here. Maybe we need to stop looking. I wonder 
what I will wear to my funeral? How will I labour to be remembered (if at all)?

Precarious / Joy as they tumble over and around each other.4

4 Jasmine Gui (2021).



We will be required to move after time in stillness, unravelling to weave new 
threads.

We cannot run forever. We will need a new map. A new kind of breath. 

A kind of ghost geography that we might not have seen before. Follow the lead 
of the living. Tangerine. Apple. Daisy. Mushroom.

 The struggle for joy is a long one in this lifetime. But by these nine works I am 
told that we will live again. In fragments but even still; continue.

 
Sanna Wani, Sorting, poetry, 10 x 14”, 2021
Sanna Wani, Naming, poetry, 10 x 14”, 2021

Sanna Wani, Counting, poetry, 10 x 14”, 2021



 
Ramolen Laruan, at what time, pencil on paper, 9 x 10” each, 2019-ongoing

 
Jana Ghalayini, Even doves wear white to the funeral, textile, 2021



 
L Akhter, Blood Poem, poetry on canvas with gauze, approx 36 x 60”, 2021



 
Exhibition Documentation photography by Andrew Keung

BIOS
atif m. khan is an emerging writer and artist exploring text, image and curatorial 
practice. his research-driven practice intersects key themes of political 
violence, nationalism, visual studies and knowledge production. khan’s 
broader research investigates colonial/postcolonial military occupations 
across the United States, Somalia, Afghanistan & Pakistan. 

FONG KI WAN is a Toronto-based, emerging artist who graduated from a 
joint program at the University of Toronto, Mississauga campus and Sheridan 
College for a Bachelors of Arts degree in Art and Art History. She is interested 
in taking different moments from everyday life and converting them in her 
work. She develops her own interpretation of different experiences, focusing 
on her process of identifying various shapes in regular, ordinary objects 
to realizing them through her art works. From initial sketches to material 
handling, the physical act of creating is an essential component in her creative 
process. Fong Ki works with different media including printmaking, but is now 
primarily focusing on paper as her main medium. 

JANA GHALAYINI (b.1993) is a Palestinian-Canadian visual artist currently 
based in Toronto, Canada. She earned her BFA in Printmaking from OCAD 
University in 2017. The artist is influenced by material exploration of texture, 
patterns and abstraction and works closely with a range of mediums such as 
painting, hand-printing and weaving. Her process driven work investigates 
home, heritage and lived experiences. Jana works intuitively, learning while 
making, her interest for tactile objects and crafts are rooted within the 
technical proficiency of her ancestral heritage of weaving, embroidery and 
ornaments/ talismans. 
 
Having been raised in their mom’s sewing store, KHANH TUDO has been 
exploring their relationship to textiles through the multi-generational roots 
that steer them. Formally trained in cinematography and Film & TV lighting, 
Khanh’s DIY installation work has been self-taught, and youtube supported. 
Currently embracing projects and moments in time that allow for deep 
breathing and repetitive actions.

L AKHTER is a Bangladeshi settler poet based in Treaty 13 territory. Her work 
and research focus on intergenerational trauma and injustice. She can be 
found @ls.akhter on Instagram and at sporadic community open mics.



QIROU YANG is a Toronto-based multidisciplinary artist who originally came 
from southern China. She received her BFA in Photography at OCAD University 
and MFA in Documentary Media at Ryerson University. Her art practices, which 
are intertwin between reality and fiction, are mostly driven by tracing her 
personal memory and self-perception. She utilizes text, photography, moving 
images and installation to explore the ontology of the medium. She believes 
that the nature of every medium ought not to be dull and set in stone, but to be 
sculptable and flexible as mud. She has participated in Vector Festival, Video 
Fever, UAAC Conference, Digital Art Residency COLLAB-19 in 2020, and she 
is now participating in the Residency Videopoem at the gallery Vidéographe 
in Montreal.

RAMOLEN LARUAN is an interdisciplinary artist based in Tkaronto/Toronto, 
ON. Her artistic practice explores a variety of mediums ranging from 
sculpture, collage, print, photography, film, installation, and other digital 
work to offer new patterns of thinking about displacement, migration, politics 
of knowledge, notions of truth/multiple truths,  memory, and remembrance. 
Her work has been featured in various publications and exhibited in group 
and travelling exhibitions across Canada and the United States. Recent solo 
exhibitions include still, unfolding (2020) at Zalucky Contemporary. Laruan 
received her BFA at Queen’s University and MFA at Western University in 
2020. 

RICE WATER is the collective name of interdisciplinary artists Florence Yee 
and Arezu Salamzadeh.
 
FLORENCE YEE (they/them) is a visual artist and recovering workaholic 
based in Tkaronto/Toronto and Tiohtià:ke/Montreal. Their practice uses text-
based art, sculpture, and textile installation through the intimacy of doubt. 
Their work has been exhibited at the Museum of Contemporary Art (2021), 
the Art Gallery of Ontario (2020), the Textile Museum of Canada (2020), and 
the Gardiner Museum (2019), among others. Along with Arezu Salamzadeh, 
they have co-founded the Chinatown Biennial in 2020. They are the current 
Co-Director of Tea Base. They obtained a BFA from Concordia University and 
an MFA from OCAD U. They are represented by Studio Sixty-Six.

 AREZU SALAMZADEH (she/they) is a Mississauga-based artist who creates 
objects for people to interact with and spaces for people to move through. 
She is interested in asking questions about hospitality, cultural identity, 
power, love, and loneliness through a language of entertainment, humor, and 
play. They received their BFA with Honors from the School of Visual Arts, NYC, 
in 2016. She has since exhibited at galleries, museums, and unconventional 
venues throughout Canada, the US, Italy, and the UK. They are currently a 
Master of Visual Studies candidate at the University of Toronto.

SANNA WANI lives between Mississauga and Srinagar. She loves daisies.

TOMMY TRUONG is a digital artist, emerging curator, workshop instructor, 
and independent animator, whose work explores the ideas of human behavior, 
screen-based media, and storytelling; specifically, how they coincide and 
complement one another. Recognizing the artistic merit of his practice, 
Truong was shortlisted for Equitable Bank’s Emerging Digital Artist Award, 
and received OCAD U’s Integrated Media Project 31 Scholarship. Truong has 
also exhibited in venues across Toronto like, Xpace Cultural Centre, OCAD 
University, Artscape, The Royal Cinema, Daniel Spectrum, The Royal Cinema, 
The Brandscape, Tranzac, and Art Gallery of Ontario.



LooseLeaf Magazine would like to acknowledge this sacred land on which we 
operate. It has been a site of human activity for 15,000 years. This is sacred 
territorial land of the Nishinaabeg and Haudenosaunee people and also of the 
Wendat and Petun First Nations, the Seneca, and the Mississaugas of the Credit 
River. The territory was the subject of the Dish with One Spoon Wampum Belt 
Covenant, an agreement between the Iroquois Confederacy and Confederacy 
of the Ojibwe and allied nations to peaceably share and care for the resources 
around the Great Lakes.

As a largely immigrant community, the staff at and contributors to LooseLeaf 
Magazine are all treaty people regardless of when we came, having since 
benefitted from the legacy of colonial violence on this land. We strive to work 
and live in solidarity with Indigenous causes, and to listen and learn from the 
rich histories and presents of the communities we share the land with.

Today, the meeting place of Toronto is still the home to many Indigenous people 
from across Turtle Island and we are grateful to have the opportunity to live, 
speak and work in the community, on this territory.

LAND ACKNOWLEDGEMENT
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Exhibition Essay by atif khan


